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T
he IES Illumination Awards provides a unique opportunity 
for public recognition of professionalism, ingenuity and 
originality in lighting design based upon the individual 
merit of each entry judged against specific criteria.

Judges are selected from a broad professional spectrum that 
represents knowledge of lighting and design excellence. The 
judging system is based entirely on how well the lighting design 
does or does not meet the program criteria. This program is not a 
competition. The program is open to any qualified entrant without 
limitations as to professional affiliations. The Guth, Outdoor 
Lighting Design Award sponsored by Eaton’s Cooper Lighting 
Business, Cutler, Energy and Environmental Design Award 
sponsored by OSRAm SyLvANIA and the Control Innovation 
Award sponsored by the Lighting Controls Association are parallel 
programs created to recognize outstanding lighting design.

2014 Illumination Awards Committee
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St. Moritz Church
Augsburg, Germany

Designers: Douglas James, Admir Jukanovic, Eszter Hanzseros – mindseye
Photos: marcus Schröther 

Despite St. moritz Church’s minimalist aesthetic, the space benefits from 
a dynamic white lighting scheme that changes throughout the day. The 
renovation lasted five years, and the lighting was specified to accentuate 
various architectural elements while keeping the fixtures obscured from view. 
Throughout, hidden luminaires provide light that changes from neutral white 
during the day (to match exterior light) to warm white in the evening. more than 
30 pre-programmed scenes are available, using an average of 7.61 watts per sq 
meter. Different fixtures create a variety of effects. The altar, for example, is 
lighted by 10 hidden projector luminaires with wall-washer foil tilted at 90 deg 
to create distinct beams of light and avoid spill. The church’s focal point, a statue 
of Jesus, is illuminated by spot luminaires. Ambient light in the Baptism Chapel 
is provided by a domed cove fixture, while spot lights and horizontal cove 
lights illuminate the Sacramental Chapel, drawing the eye to an edge-lit wall 
surrounding a crucified Jesus figure. 
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Waldorf Astoria Park Avenue Lobby & Entry
New York City

Designers: Renée Cooley, Gio Lee, Renée Joosten, Adam Kroll, Natalia 
Lesniak, June Park – Cooley monato Studio
marie-Paule Petitjean, Greg Cranford, Louis Hedgecock, Eric Ohr –  
BBG-BBGm 
Alexandra Champalimaud, Winston Kong, HeeSeung Lee, Elisabeth 
Rogoff – Champalimaud
Owner: Hilton Worldwide International
Photos: michael Weber and Adam Kroll
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The renovation of the iconic Waldorf 
Astoria entry and lobby transports 
the structure back to its 1930s’ Art 
Deco roots. At the hotel’s entrance, 
a new marquee is illuminated by 
metal halide fixtures as well as LED 
backlights and uplights that outline 
canopies and graze windows. Inside, 
a custom opal-glass chandelier, backlit 
by fluorescents, is the lobby’s centerpiece. 
Ambient light is provided by fixtures 
that are integrated into the architecture—a 
patterned glass rectangle is backlit by LEDs and an 
authentic wall mural is illuminated by linear LEDs, which 

replaced fluorescents and better adhere 
to art preservation requirements. The 

floor’s historical mosaic is lighted by 
high-output dimmable LEDs located 
on the ceiling 28 ft above, while 
the bases of columns house custom 
recessed LEDs for uplight. Original 
sconces were restored on the building’s 

exterior, while new Art Deco-inspired 
surface-mounted fixtures were created 

for the interior. Energy-efficient sources, 
such as the 33-W LEDs that replaced 150-W 

incandescent downlights, reduce energy usage by 23 
percent in the lobby and 3 percent in the entryway. 
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Baldwin Auditorium Renovation, Duke University
Durham, NC

Designers: Francesca Bettridge, michael 
Hennes, Nira Wattanachote, Glenn Fujimura – 
Cline Bettridge Bernstein Lighting Design, Inc. 
Pfeiffer Partners Architects
Owner: Duke University
Photos: C. Ray Walker, Christopher Payne, 
Bill murray

Lighting designers needed to get creative in order to brighten Duke University’s 
Baldwin Auditorium without altering its existing historical structure. The new lighting 
is deceptively simple, but distinct and inviting for students and visitors. The auditorium’s 
once-covered oculus is illuminated by fluorescents that are mounted on doors that swing 
out onto a catwalk for easy access. Surrounding the dome, LED pendant downlights 
provide ambient light, in conjunction with frosted columns of glass that are accented 
by blue, Duke University’s color, to match the seating. The color theme continues in the 
balcony where LED slot lights, installed behind frosted-blue glass, evoke musical staff 
bar lines. In the auditorium’s surrounding passageways, fluorescent pendants—similar to 
those inside—provide visual continuity. 
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City Performance Hall
Dallas

Designers: Robert Shook, maureen mahr, Jennifer Curtis, Kimberly 
Corbett-Oates – Schuler Shook
Owner: Dallas Office of Cultural Affairs
Photos: Justin Terveen, Nick merrick/Hedrich Blessing

In order to accommodate dozens of different performance groups with 
varying artistic visions, Dallas City Performance Hall needed a versatile 
lighting system. The venue, considered an entryway to the Dallas Arts District, 
makes a statement with its towering glass façade that glows from within via 
metal halide downlights and wall-wash cylinders integrated into the lobby’s 
wood-panel ceiling. CmH borderstrip lights and recessed wall washers on the 
lobby’s rear wall provide extra visual punch. The fixtures are zoned by row and 
function to provide for control and flexibility depending on the nature of the 
event. Inside the auditorium, halogen downlights provide ambient lighting, and 
dimmable fluorescent covelights illuminate the area underneath the balcony. 
Color-changing LEDs are utilized to wash the ceiling above large, floating wood-
panel reflectors; to punctuate the vertical bars of the balcony’s railing; and to 
uplight rear lightwells. Instead of a traditional stage curtain, a matrix of low-
resolution LEDs—RGB nodes on a mesh wire system in front of a black curtain—
acts as a canvas for videos designed by local artists. 
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Hyde at American Airlines Arena
Miami

Designers: Kyllene Jones, Bryan 
Klammer – Lighting Design Alliance
Owner: SBE Entertainment Group, LLC
Photos: SBE Entertainment Group, LLC

“See and be seen” is the theme at this 
lavish lounge and nightclub. At all hours, 

the space is illuminated by layers of rich 
amber and gold light from LED tapelight 
and in-grade uplights. At night, when 

Hyde morphs from lounge to club, the architectural 
lighting is dimmed and 2,400K LED striplights become 
prominent, highlighting the dance floor and drapery. 
monopoint ceiling fixtures provide a faint cool-blue 
spotlight on tables and hanging “crystal net” pendants 
emit a cool white hue—both slightly contrasting the 
warm color temperatures throughout. mirrored and 
reflective surfaces are common design elements within 
the space, and provided a challenge when concealing 
sources. In order to light the space without lamp 
reflection, LED strips were specified underneath the 
bar and fascia, while striplights were chosen for step 
risers, under banquette seating and within a vertical 
wood wall. The dramatic color scheme continues to 
the vIP drop-off one level below, with LED steplights 
guiding the way. 
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MIT Barker Engineering Library Reading Room
Cambridge, MA

Designers: Julie Rose, Jeffrey Sladen – Sladen Feinstein Integrated Lighting Inc.
Owner: massachusetts Institute of Technology
Photos: Sebastien Racicot – Lumenpulse

The library rotunda, once dubbed “the bat cave,” was 
plagued by a medley of different color temperatures and 
was more of a naptime destination than a study hall. 
The challenge was to replace the giant halogen fixtures, 
fluorescent wall mounts, metal halide downlights and 1970s’ 
streetlights with a more efficient lighting system. Along the 
perimeter, 2,000-lumen LED downlights replaced metal 
halides with poor lamp life and color consistency to even out 
illumination levels. A coffered dome, previously obfuscated 

by lack of light, was illuminated by LED linear grazer 
fixtures (L70 at 120,000 hours), highlighting its grandeur. A 
skylight oculus, sealed during WWII to guard against bomb 
raids, was restored. Daylight now floods the rotunda, and is 
complemented by 6,500-lumen LED downlights that deliver 
25-35 footcandles and provide the majority of light. Frosted 
panels backlit with 2-ft T8 fluorescents create a gentle glow. 
Energy is conserved by daylight sensors and librarians can 
control dimming.
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Saenger Theatre
New Orleans

Designers: michael DiBlasi, Julia Gordon – Schuler Shook
Owner: Canal Street Development Corp.
Photos: Crocker Studio LLC 

When the Saenger Theatre was renovated after 
Hurricane Katrina, the lighting was redesigned to capture 
a whimsical aesthetic driven by modern technology. The 
ceiling emulates the sky with its wash lights, drifting clouds 
and blue LED linear strips, an upgrade from hundreds 
of old incandescent A-lamps. A canopy of illuminated 
constellations also shimmers above—some brightly, some 
more subtly—depending on the varying diameters of their 
end-lit fibers. vibrant sunsets and night sky effects are fueled 
by RGB LEDs. These LEDs also replaced cove lighting for 

atmosphere and lower maintenance, and low-wattage LED 
color-changing fixtures were built into the proscenium arch 
to highlight elements of its design. On the walls, theatrical 
fixtures lend depth and nuance, inviting guests into the 
fantastical ambience. The refurbishment of historic light 
fixtures involved rewiring for maximum control. Backstage, 
fluorescent fixtures and energy-efficient LEDs are managed 
by an integrated system. Color-changing uplights illuminate 
the ceiling and lower level lobby, evoking mardi Gras with 
their kinetic, festive dance of light.   
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Spaulding Rehabilitation Hospital   
Boston

Designers: Susannah Zweighaft – AKF Group Lighting Design 
Claudia Saavedra 
Owner: Partners Healthcare
Photos: ESTO/David Sundberg 

The objective was to design a modern system focused 
on the hospital’s patients, as well as an environment that 
would encourage the healing process and be accessible to the 
community. The spirit of modernity begins in the main entry. 
With its theatrical fixtures, the expansive space looks more 
like a hotel lobby than a hospital. The aesthetic translates to 
the nurse stations, where LED downlights illuminate artwork 
and the architecture’s floating planes, creating the atmosphere 
of a lounge. Linear fluorescents transform corridors into 
“therapy trails” by guiding patients, while circular coves 

punctuate milestones and motivate patients to keep going. 
In the outpatient gym, daylight permeates the space 
through skylights and floor-to-ceiling windows. A random 
downlight pattern, linear fluorescents and an LED cove create 
consistency with other areas in the hospital. The designers 
dealt with the challenge of temperature and humidity when 
illuminating the therapy pool, and succeeded in achieving 30 
footcandles underwater through the use of custom finishes 
and gaskets. Now, patient limbs are more visible, helping the 
rehabilitative process. 
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University of Baltimore Angelos Law Center
Baltimore

Designers: maureen moran, Scott Guenther, 
Kate Fuller, mitch Johnson – mCLA Inc.
Owners: University of Baltimore
Photos: Prakash Patel Photography

visitors are guided into the Angelos Law Center by 
pendants at the center’s entrance. Once inside, an atrium’s 
ample daylight spreads to the interior areas beyond. Paneled 
chandeliers soften the vast, five-story space and act as 
illuminated sculptures. Exposed elevators are radiant 
boxes in motion with backlit walls and ceilings, and easy 
maintenance is ensured by detachable glass panels. Solid 
walls in the atrium are accented with light, highlighting 
circulation zones and guiding visitors around the space. 

Backlit resin walls compensate for lack of sunlight in 
underground spaces, and glass-enclosed offices lend 
daylight to interaction areas and hallways. Classrooms also 
feature glass walls, facilitating a fluid, kinetic environment. 
When sufficient daylight permeates the center, 
photosensors dim or shut off lighting. These and occupancy 
sensors save an additional 30 to 40 percent of electricity. 
The design achieved LEED Platinum certification, with an 
LPD 25 percent below IECC 2009.
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Verizon Innovation Center
San Francisco

Designers:  Carrie Hawley, Robyn Goldstein, michelle Tessier, Lindsey mackey  –  
HLB Lighting Design
Owner: verizon
Photos:  Halkin | mason Photography

How do you create a dynamic space inside a typical 
office building with 8-ft ceilings? The design team met this 
challenge by creating a color-shifting LED ceiling element 
that wraps down the wall and features chasing light squares 
reminiscent of the tracking of cellular traffic. DmX-controlled 
linear RGB LED fixtures above a custom perforated metal 
ceiling and diffusing film are programmed to respond to the 
beat in audio tracks played within the space. Individuals 
can use an iPad application to control LED accent lights 

on trimless gimbal slots and dimmable twin gimbal LED 
pendants. Spot, narrow flood and wide flood interchangeable 
optics enable users to direct display lighting. In order not 
to block the center’s striking views of the Bay Bridge, the 
designers kept the lighting system aligned with the ceiling. 
Architecturally integrated fixtures, accent lights and small 
aperture LED downlights maintain the waterfront tableau. 
The system used daylight dimming and energy efficient lamp 
sources to achieve LEED Gold certification. 
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Lobby at First National Building
Detroit

Designers: Lindsey mehlberg, Darko Banfic – Peter Basso Associates, Inc.
Jaimelyn Neher, Bob mcLean – Neumann/Smith Architecture
Sandra Olave-Sabbagh – College for Creative Studies
Owner: 600 Woodward Associates LLC/Bedrock Real Estate Services LLC
Photos: Justin maconochie Photography LLC, melissa Price, Jack 
Johnson, Lindsey mehlberg

This lobby modernization was inspired by the 
architectural heritage of Detroit, as well as the building’s 
original Art Deco décor. When the 1930s’ ceiling was 
exposed, a curvilinear acrylic form “resembling a flowing 
glacial fjord” was installed to guide guests throughout the 
space, with the original ceiling in view as the fixture’s 
backdrop. Since a continuous LED product was too 
expensive and the acrylic couldn’t be altered, designers 
made the form itself into the space’s lighting solution. 
Linear LEDs, located on mini spacers, were integrated both 

horizontally and vertically on top of the acrylic to create 
contrast and accentuate the three-dimensionality of the 
acrylic “swoosh.” LED track lights were also tucked above 
the swoosh to accent adjacent spaces. Nearby, a security 
desk is illuminated by LEDs stacked in the marble wall’s 
horizontal cove recesses, and an elevator lobby is lighted 
by flat side-lit LED acrylic panels located above elevator 
doors. LED downlights provide code-required illuminance 
at elevator door thresholds and linear fluorescent covelights 
highlight additional Art Deco features. 

The Edwin F. Guth Memorial Award for Interior Lighting Design    
Special Citation for Innovative Use of Acrylics in Lighting
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The Edwin F. Guth Memorial Award for Interior Lighting Design   
Special Citation for Illumination of a Four-Story-High Onyx Wall

Designers: Ion Luh, Rebecca Ho-Dion, 
Wally Eley – Consullux Lighting 
Consultants/CEL
A.J. Diamond, Gary mcCluskie, 
michael Treacy – Diamond Schmitt 
Architects
Owner: ministry of Culture of the 
Russian Federation
Photos: Tim Griffith

Mariinsky II Theatre
St. Petersburg, Russia

In St. Petersburg, Russia, lighting is particularly 
important in order to combat the darkness of long winters 
and enliven the city. The mariinsky II Theatre—a stand-
alone addition to the historic mariinsky Theatre, built 
in 1860—features a lighting system that was designed to 
breathe new life into the area. The theater is defined by a 
25 mm-thick four-story onyx wall that can be seen from 
outside through floor-to-ceiling windows. The wall is 
lighted by continuous strips of 4,200K LED lights, forging 
an identity for the new structure and brightening the 

cultural district. In multi-level lobbies surrounding the wall, 
crystal chandeliers and cool white narrow-beam LED strips 
enhance the onyx’s golden hue, while adjustable narrow-
beam halogen fixtures provide ambient and display lighting. 
The 2,000-seat auditorium is illuminated by crystal LED 
downlights, custom LEDs on balcony fronts and linear 
LEDs integrated into ceilings, as well as an externally 
illuminated chandelier above the space’s vIP seating box. 
The design, together with a control system, met both budget 
and energy requirements. 
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The Edwin F. Guth Memorial Award for Interior Lighting Design   
Special Citation for the Creative Introduction of Skylights with Integrated Lighting

Microsoft Sales and Marketing, Building 121
Redmond, WA

Designers: Kat Harding – Pivotal Lighting Design 
Kyle Gaffney, Shannon Gaffney, Jami Howard, Steve Olson – SkB Architects 
Owner: microsoft
Photos: michael Walmsley 

This tenant improvement redesign transformed an office building with no daylight 
into an illuminated haven. The new design employs a motif of circular patterns. 
Conical skylights were added to wash the top floor with light, and are complemented 
by ceiling forms and circular light fixtures so that at first glance one can’t tell where 
daylight originates. Ceiling fixtures are slightly varied depending on location, helping 
employees to navigate the space. One challenge was how to balance bright, naturally 
illuminated spaces with areas that didn’t have access to sunlight. Using daylighting 
analysis, the design team utilized linear fluorescents for wallwashing, which balanced 
natural light, avoided too much contrast and helped conserve energy. Energy efficiency 
was also achieved by reducing the number of fixtures. The use of high-efficient compact 
fluorescent lamps and T5 lamps helped the system beat the ASHRAE/IES 90.1-2010 
target by 24 percent. 
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Bank of America Building Façade
Dallas

Designers: Andy Lang, Jacob Gerber –  
Lang Lighting Design
Photos: Kellie Lang

The original two miles of argon tubes had 
illuminated the tallest building in downtown 
Dallas since 1985, but after decades of 
performance problems, the owner sought a 
system that would reduce maintenance and 
energy costs, while improving the consistency 
and crispness of the building outline. The new 
LED fixtures’ mounting brackets securely hold 
the fixtures in line with the edge of the building 
and are customized to match the color of the 
existing façade. Custom LED fixtures with a 
1.5-in. diameter, shatter-proof diffuser provide 
a 250-deg viewing angle. The fixtures are set 
at 57 percent output to emulate the brightness 
of the argon tubes, and over time, the control 
system will compensate to extend fixture life 
beyond its 50,000-hour L70 rating. The DmX 
control system allows for balancing light levels of 
each individual fixture to maintain a consistent 
output over the life of the installation, while also 
enabling dynamic lighting shows. At 4.0 watts 
per ft, the tri-color LED lighting system uses half 
the wattage of the previous installation and has 
reduced yearly maintenance by $40,000. 

Sponsored by OSRAM SYLVANIA
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Cherriots
Salem, OR

Designer: Daren vandeberg – Reyes Engineering
Owner: Salem-Keizer Transit
Photos: Loren Nelson 

The Keizer Transit Center includes a small park and ride facility, 
carpool drop-off and pick up, traditional bus bays, covered bicycle 
parking, a passenger waiting area and driver facilities. Design 
goals included ensuring safety and security without compromising 
sustainability, and preserving the night sky. The lobby illumination 
serves as a lantern, adding visual interest and providing a central 
visual reference. A combination of LED and high-performance 
fluorescent luminaires inside the building has sliced energy use to 
34 percent below the aggressive Oregon code requirement. Large 
windows provide much of the required interior light during daylight 
hours; a photocell within the building lobby controls the interior 
lighting when sufficient daylight is present. Outdoors, the building 
canopies are constructed of photovoltaic panels to harvest sunlight 
during daylight hours. During the summer months, photovoltaic 
panels throughout the site produce nearly all of the energy required 
to operate the facility. Bus shelters and bike racks both equipped with 
LED lights, along with LED site luminaires, helped dramatically drive 
energy use down to 63 percent less than the code requirement. 

Sponsored by OSRAM SYLVANIA
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Energy and Environmental Lighting Design Award Sponsored by OSRAM SYLVANIA  
Special Citation for Demonstration of Daylight Brought into a Subterranean Repurposed Environment

Imagining the Lowline
New York City 

Designers: Arup Raad Studio
Ed Jacobs – D.N.I./Brooklyn Navy yard
Photos: Arup

The proposed Lowline in New york City would transform an unused 
underground trolley station into a lively public space. The design goals for this 
repurposed subterranean space include lighting to facilitate plant growth and 
the creation of both an urban and forest-like environment that would entice 
people to linger, relax, play and return. A multimedia exhibition—constructed 
in a factory space to mimic the design conditions of the potential future park 
space—incorporated state-of-the-art sunlight redirection devices to naturally 
illuminate the temporary park space below. The direct sunlight system, which 
delivers high quantities of light, required an advanced distribution method, 
in the form of a parametrically modeled parabolic ceiling. Electric lighting 
is photo responsive, supplementing the lower light levels under overcast 
sky conditions or after sunset. The materiality, form and construction of the 
undulating metallic ceiling were modeled in detail with numerous samples 
and preliminary mock-ups to ensure the desired quality. 
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Yonkers Casino
Yonkers, NY

Designers: Suzan Tillotson, Ellen Sears, mitul Parekh, Kate Nelson –  
Tillotson Design Associates
Jay valgora, Gianfranco Cerini, Florence Orlando, Roberto mancinelli, Andy 
Wu, mar Granados – Studio v Architecture
Photos: Paul Warchol Photography

Sponsored by Eaton’s Cooper Lighting Business

Inspired by the landscape of the adjacent hilltop 
racetrack, this organically shaped, 200-ft-long, steel-
tube entry canopy seems to swell from the earth. The 
canopy contrasts with the pure lines of the four-story 
high, 300-ft-long arc of frameless glass behind. The glass 
wall brings daylight into the gaming hall at this urban 
casino, essentially reinventing the traditional closed-box 
casino and allowing a dialogue between the interior and 
exterior. Covered by “pillows” of pressure-inflated, ETFE 

membranes, the canopy is equipped with custom, linear, 
RGB LED fixtures, stem-mounted 12 in. above the structure. 
The LED fixtures conform to the curve of the canopy, and 
illuminate the top membrane. Small, dimmable, white LED 
downlights light the driveway below, while metal halide 
floodlights on the roof highlight the casino’s curved glass 
wall. LED coves on the interior of the first and second floors 
also emphasize the curved façade and highlight the view 
inside the casino, creating visitor excitement upon arrival. 
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Control Innovation Lighting Design Award Sponsored by the Lighting Controls Association   
Special Citation for Innovative Lighting Controls Employed Within a Corridor

Cleveland Clinic, Fairview Hospital  
Intensive Care Unit
Cleveland 

Holistic patient care was the foremost 
design criteria at the Cleveland Clinic 
Fairview ICU. One example was the 
selection of luminaires to accentuate the 
linear architectural details of the space, 
while providing unobtrusive illumination 
to corridors, work areas and patient rooms.  
In addition, controls enable corridor 
lighting to mimic the day/night light cycle 
utilizing an astronomical time clock and 
automatic dimming controls. Lighting 
levels begin at 3 footcandles at dawn, rise 
slowly to 35 fc at noon, and finally dim 
back down to 3 fc at dusk and through the 
night, before repeating the cycle the next 
day. The dimming of the corridors occurs 
seamlessly, with patients and nurses 
oblivious to the subtle shifts. The lighting 
cycle helps to maintain the patient’s 
circadian rhythm, improving recovery 
time. Nurses’ stations are equipped with 
override controls to bring the corridors 
to full brightness in the event of an 
emergency. Design at Fairview also allows 
for control of all luminaires in the room 
from the patient bed. Non-critical nurse 
calls are reduced as a result.  

Designer: Shawn Callahan – Karpinski 
Engineering
Photos: Lisa Wilding


